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At the intersection of art and power, of ritual and urban design, of architecture and imagery, there is something. Something which tries to create, express or maintain, not so much beauty nor just power but, collective identity.  A particularly ordered identity, that is, an identification with something and/or someone as a lodestar , an example or a pride of the collective. 


Capital cities, qua capitals,  are manifestations of political power. They are invested with symbolic functions of representing the polity and the country/the people they are capitals of. This symbolism may be approached empirically along four axes, the spatial layout, the pattern of architecture, the kind of public monumentality, and the nomenclature of public space.


The subject of this paper is historical, but its topic has recently got a new actuality. The reunification of Germany raised the question of the capital city, Bonn or Berlin.(Cf. Beyme l993) With regard to the chosen Berlin the same questions arose as for the other new national capitals in Europe, from Tallinn and Kiev to Skopje. What buildings representing the old should be preserved, or re-constructed, or pulled down? What new buildings were needed for the authorities of the state? Where should they be located, and how should they be designed? What streets and squares should be re-named, perhaps reoriented, closed or opened? What old monuments should be pulled down? What new ones should be erected, and how? The regime change in Eastern Europe actualizes similar issues in already existing capital cities, from Moscow to Tirana. These issues are objects of heated political controversy, often also of no less heated aesthetic polemics. The outcome will have enduring effects, moulded in stone as it is.


In this paper, special attention has been given to the capitals of major modern powers in Europe, to Paris, London, Vienna, Berlin, St. Petersburg/Moscow, and Rome, to some extent also to three others with a history of particular vicissitude,  Madrid, Budapest, and Brussels.
 After the spatial delimitation, the first analytical question aims at a grasp of time. When and how did European capitals become manifestations of the nation? Upon that follow naturally two further historical questions. What was before the rise of  national urban iconography? What has been the trajectory of national monumentality? 


The Bakcground: Legacy and Prehistory

The background of modern European urban iconography may be divided into two major parts, a legacy of an architectural language to draw upon, in ever new variations, and a prehistory of experiences and traditions to grow out of, to relate to,  and/or to break with.


The Classical Heritage

The legacy was, of course, above all Greek and Roman Antiquity, the form language of which never left European - and overseas-migrated - architecture till the mid-20th century victory of the Modernist Movement. It could even blend with modernism, as in some of the best architecture of Italian Fascism, for instance EUR,  the exhibition complex built for the World Exhibition in Rome that never was. And with current postmodernism, we know that the Modernist victory was brief.


 Indeed, modern nationalism, first of all French Revolutionary and Napoleonic symbolism, drew more heavily on the classical heritage than the ancien régime preceding them, in pagenatry, painting, nomenclature - The Temple of Reason, the Field of Mars, the Pantheon -, and in monumental architecture, the Vendôme Column , the Triumphal Arch. The new USA was very much part of the early l9th century so-called Greek Revival, as the French-designed layout of Washington D.C. testifies.


The inherited repertoire of European architecture was not limited to Classicism, though. At least one other part of the heritage needs to be mentioned, even in a brief introduction like this. That was the Gothic, the main architectural form of the rise again of Western Europe from the mid-Middle Ages and on, of the French "era of the Cathedrals" and of the rise of the Flemish towns, etc.


Achievements of the Church


The Church, the land, the city, and the King sum up the pre-history of national capitals. The Church was the decisive conduit of the classical heritage in the Dark Ages. The Classical Pantheon, built under Agrippa just before the Christian era and reconstructed by Hadrian around l30 A.D., was consecrated as a church dedicated to Virgin Mary and All the Martyrs in 609. When the Popes started to rebuild Rome after their return from Avignon, one of their contributions was to add a Christian statue and/or an inscription of themselves to the imperial columns. One famous example are the columns of Trajan and of Marcus Aurelius Antonius, the latter at what is now Piazza Colonna, then provided with a statue of St. Peter and St. Paul, respectively,  on top, and an inscription commemorating the contribution by Pope Sixtus V.


The Church was the monumental builder of the Middle Ages, and also later, from Renaissance and Baroque Rome to l7th century London after the Great Fire. The Cathedral of Notre Dame, the Westminster Abbey and the later St. Paul´s Cathedral, the Cathedral of St. Stephen, and the Basilica of St. Peter were the unrivalled pre-modern constructions of Paris, London, Vienna, and Rome. So was the Matthew Corvinus Church in Buda. Escorial outside Madrid was both a monastery and the most awe-inspiring of the royal palaces. Only the  Kremlin
 of the Muscovy Tsars and the City Hall of the rich mechants and manufacturers of provincial Brussels indicated overwhelming secular power or wealth. Berlin was not a medieval city of significance  and was becoming architecturally ambitious only in the second half of the eighteenth city. In other words, Berlin had no important pre-modern centre of monumentality, but what there was, was the castle of the Hohenzollern Elector of Brandenburg-Prussia..


The Church organized the rituals of the collectivity, from Mass to royal coronations and funerals, and church buildings provided the most important space for homage and remembrance of thisworldly figures, royal, aristocratic, and occasionally even poetical
 tombs, statues and busts. The London Westminster Abbey since Tudor times and St. Paul´s Cathedral seem to have harboured a larger number and, more certainly, a wider range of commemorative monuments than most major churches of Europe.
 On the whole, tombs had a very important place in dynastic monumentality, most famous, perhaps, in the abbeys of Saint-Denis and of Westminster, and the Viennese Kapuzinergruft of the Habsburgs.


Occasionally - and in Papal Rome frequently - the townscape was also adorned with saintly statues and votive monuments, such as the early l8th century Pest Pillars in Vienna and in Buda, or  the Charles Church in Vienna, also built in gratitude for relief from the pest. The (late l7th century) Monument (of the Great Fire) in London was secular, true, but the jewel in the  crown of post-fire London was the new St. Paul´s Cathedral, by Sir Christopher Wren, who re-built  or supervised the re-building of fifty other churches in the City (Barker and Jackson l974:153).


Papal Rome at the height and at the end of its full splendour contributed two further features to urban monumentality, the Cathedral of St. Peter apart. One was the straight axial road with its long urban vista, the Via Pia, from the Quirinale to Porta Pia, constructed in l561-2 (Girouard l985:120ff; cf. Burroughs l994), long antedating the Nevsky Prospekt, the Champs Elysées, and all the others. The second was the grandiose piazza in front of St. Peter´s, capable of receiving in a grand manner the hundreds of thousands of pilgrims coming to Rome. It got its final shape with Bernini´s colonnades from the years around l660. Neither the Parisian Champ de Mars of the French Revolution - not to speak of les places de Paris - nor the Moscow Red Square of the Russian Revolution can match that monumental public space nor, as far as I can tell, can the square around the Kaba  of Mecca. Only the Tiananmen in late 20th century Communist Beijing seems to offer anything comparable, but with less graceful elegance.(cf. Webb l990)


The Rise of Territorial Capitals

Before any monumentality, there had to be a capital city. The European Middle Ages started out as a massive re-ruralization of social and political life. The idea of a capital city passed out (Emen l983; Ságvari l983). Even the greatest of early medieval rulers, Charlemagne, did not need one, although Aachen (Aix-la-Chapelle) was his preferred residence in the latter part of his reign . Paris became "caput regni" only in the first half of the fourteenth century (Le Goff l980:322). And that was not irreversible. In the last decades of the long and powerful reign of Louis XIV, Paris became a huge suburb of Versailles. In his last 22 years, Louis visited Paris only four times (Girouard l985:178). Till the Revolution the relationship of Paris to Versailles was never quite clear. 


London assumed permanent capital functions by the 12th century. Before that, Winchester was most of the modest political capital there was in England, where the regalia and the royal treasure were kept, for instance, and whereto the survey results for the Domesday book were returned (Riddle l992:203ff; Barlow l995:265, 434). However, the capital functions centred around Westminster, that is, around the royal palace and the Abbey, which was the coronation church. The City of London was still for some time rather  a twin city to Westminster, some kilometers to the east. 


Vienna became the permanent capital of the Habsburgs in the course of the l7th century - Prague was the major alternative -, and definitely only after the Ottomans began to be rolled back, after their failed siege of Vienna in 1683 (cf. Barea l992:39). Russia grew out of Muscovy, but Peter I moved the capital from Moscow to St. Petersburg in early 18th century, after his decisive victory in the Northern War at Poltava in l709. After the October Revolution, Moscow became again the main capital. "Main" because in Czarist Russia, in the USSR, and in post-Communist Russia, the two cities have both had a special standing, as stolitsy, capital cities (originally meaning Throne cities) (Lemberg l983). Berlin had housed the main residence of the Brandenburg Hohenzollerns since the 144os, but that meant more a feudal manor than a national centre.  When the dynasty acquired its royal dignity, after prolonged negotiations with the Emperor, this was manifested in a coronation at Königsberg, which was outside the medieval jurisdiction of the Holy Roman Empire, and therefore allowing a less ostentatious elevation into royalty.. In the 18th century, when Brandenburg-Prussia was becoming a great power, Potsdam was along Berlin the official "residence city", the one much preferred by Frederick II (the Great) (Duffy l985:249ff; Schmidt l990). To the Hohenzollerns, Potsdam was a possible capital even of the German Reich, and Bismarck had to push for Berlin (Brunn l983:22).


 The Spanish Royal Court moved to Madrid in l560, and the city soon became very dominated by the court and its needs, but the former kept an ambulatory life for another good half-century, with Escorial as the grandest and most important alternative in the surrounding region. Even when a permanent royal palace was built, in the l630s, the Palace of Buen Retiro, it was actually (just) outside the city. This led to the symbolic and highly ceremonial entry into Madrid of a new king, or queen, through one of the city gates, the Puerto de Alcalá (Juliá l994:ch. 2). 


Ofen or Buda had gathered most of the capital functions in Hungary after the abortive revolution in l848, at the onset of which the Hungarian diet met in Poszony, current Bratislava.  But it became Budapest only in l873, uniting the three cities, of  traditionally German Buda (Ofen), the rapidly growing Pest across the Danube, and ancient and aging Obuda, a bit to the north, where the Roman Aquincum had once been. Brussels, finally, had been the site of the Dukes of Brabant and of Habsburg plenipotentiaries, but became a state capital only in l830.


It has already been hinted at, that there was no straight road from the rise of capital cities to national capitals. The city was in a sense also part of the prehistory of the nation. The City Belt, from the Italian peninsula up through the Swiss Alps passes into the Rhineland and to the North Sea was the European pièce de résistance to the formation of territorial states. The cities on the southern shores of the Baltic succumbed earlier, but as long as they could, the Hanseatic cities fought the rise of sovereign territories. In the period of transition from the Middle Ages and the New Age, cities, rather than territorial states and the centres of the latter, were often the main sites of both power and wealth, and regularly the latter: Florence,Venice, Genua,  Lübeck, Augsburg, Nuremberg,  Antwerp, Amsterdam are, perhaps, the most famous examples.
Among European capitals today, London is unique in being both an ancient, indeed Roman, trading centre and the old, medieval,  capital of a dynastic territorial state. No wonder, perhaps, that it took some time for its two parts, the City (of London) and Westminster, to coalesce. The complicated triangular tensions and conflicts between, the political power of the realm, the power and wealth of a wide-reaching - now we would say global - centre of commerce and finance, and the power of numbers and of imagination of a large urban population came to the fore again when Prime Minister Thatcher abolished  elected government of London.


The wealthy and powerful trading cities coming out of Europe´s Dark Ages had their own, pre-national monumentality. Their grand town halls and their guild halls, the most splendid of which were built by Flemish cloth-makers, their magnificent town gates, sometimes a prominent weigh-house and/or an Exchange represented a specific urbanity, autonomous, rich, and proud. The main buildings of the city and its commerce were generally  laid out at or around the main square - typically called in Germanic Europe The Big Market (Grosse/Grote Markt) -, which often but not always also had the main church.


Amsterdam was special in the Calvinist austerity which wrapped its enormous wealth, but its huge mid-17th century town hall in the main square (The Dam), highlights well the pre-national monumentality. Amsterdam was then the capital of the United Provinces, and of its major part, the province of Holland. The city is still officially the capital of the Netherlands - although the Hague is the site of the monarchy and the government. But it is the town hall - now formally a royal palace -  that is Amsterdam´s most monumental piece of architecture.


Brussels, another part of the City Belt, still testifies eloquently of a pre-national urban rich iconography. In spite of the national trimmings after l830, to which we shall return below, the symbolic centre of Brussels is still its Grande Place/Grote Markt, dominated by its mid-15th century Gothic town  hall, surrounded by various guild halls, mostly in Flemish baroque save for one in reconstructed Gothic, all with nicknames out of the city argot. The topological centre, Place de Brouckère, is named after a mayor.


The 17th century  Plaza Mayor madrileña  also indicates the distance between the pre-national and national capital urbanity. While no monument to a self-governing city - after all, Madrid was the seat of a dynastic empire -, the sober square does not show off the baroque exuberance of the monarchy, the church, and the aristocracy. Rather it expresses an urban civility. The first major new building was the house of the bakers. The square was the central marketplace, but also the seat of public Inquisition sessions, and of bull fights. It was, of course, a major part of the ceremonial city tour of new kings and queens.


The Peace of Utrecht in l713, ratifying the eclipse of the United Provinces by Great Britain, signalled the beginning of the final end to the city republics. The French Revolution, the Napoleonic Wars, and the Congress of Vienna did the rest. The United Provinces were re-constituted as the Realm of the Netherlands under the Orange dynasty, and Venice was handed over to the Habsburgs, as part of a package. Only the, now rather marginal, Swiss city cantons kept most of their autonomy, for another 35-60 years, and Lübeck still lingered on in its shadow existence till the unification of Germany..


Royal Absolutism

The European power configuration preceding the national state was usually the dynastic territorial state, governed by royal absolutism. This general rule had one major exception, though, apart from the decaying city-states. There  was the ascending, post-Absolutist Kingdom of Great Britain, governed in the name of the King by a land-owning aristocracy while dominating world trade and starting an Industrial Revolution. Nevertheless, the major style was that of Absolutism, since the time of Louis XIV set at Versailles, from where it radiated to Habsburg Schönbrunn, and to the peripheries of Absolutist Europe.


The centrepiece of  royal architecture and monumentality in general was the royal palace, or palaces in plural, then regularly  at least a winter and a summer palace. A huge, well-scuptured park became an important feature of a truly royal palace in the course of the 17th century, a sine qua non for palaces outside city centres. Besides, there might be some other palaces of royal power and largesse, of organization for war, a mint perhaps, a veterans´ hospital/nursing home, like the Hôtel des Invalides in Paris. The European Absolutist monarch was not a god on earth nor some other power floating above the earth. He, or she, stood at the apex of  an aristocratic pyramid (cf. Anderson l974). Aristocratic palaces, then, also contributed significantly to the royal townscape.


There was a ritual rythm playing an important part in the life of royal capitals, of royal births, birthdays, marriages, coronations, and funerals, with public ceremonies, and popular festivities,  as well as court protocol, and temporary monuments of arches and tribunes at coronations and marriages. There could also be military parades, and some cities, e.g., Berlin, Potsdam, and St. Petersburg, had very centrally located parade grounds.


Extra-palatial monumentality was less thought about and  developed, but it did exist. The equestrian statue was an Ancient Roman monument, although perhaps secondary. Charlemagne was enthralled when he saw one of Teoderic in Ravenna and brought it to Aachen. But it seems to have passed into medieval obscurity. The custom was revived with the Italian Renaissance and developed by French l7th century Absolutism. In Paris Henry IV got a statue by the Pont Neuf in l614, and Louis XIV got a number in France, and several in Paris. (Gardes l994:14, 24ff, 90ff) In London, Charles II was put up in King (now Soho) Square and outside Chelsea Hospital. Before his deposition James II was elevated in Whitehall(Pevsner l957:73). In Vienna, the oldest equestrian statue - or at least the oldest still standing - dates only from late 18th century. It portrays emperor Franz Stephan (l708-65), was founded in l781, first put up in l797, now to be found in the Burggarten, né Kaisergarten (Settele l985:68-9).


There was also the royal square, with a name referring to some royalty or royal exploit and, usually, with a statue. The Paris of Henry IV provided the model,  the place Dauphine (Crown Prince Square) on the île de Cité, aside the statue of the king, and place Royale (now pl. des Vosges), successfully built to become the centre of elegant life in town, with a statue of Louis XIII,. The more ephemereal Place des Victoires, with an extremely triumphalist statue of Louis XIV was a private initiative, by a rich admirer, whereas the almost simultaneous Place Louis le Grand, today´s Place de Vendôme, after the old palace of the Duke of Vendôme, was somewhat more restrained in the symbolism of its equestrian statue of the Sun King. The Throne Square, got its name from the city entry of Louis XIV and the temporary throne then installed there. Now it is the Place de la Nation. What is now known as Place de la Concorde started out in the last third of the eighteenth century as Place Louis XV, with a royal statue (Cleary 1999).


One of the nicest of these 17th-18th century royal squares still standing in Europe is Amalienborg in Copenhagen, an octagon with four palaces, originally given by king Frederick V to four aristocratic families, but from 1794 in the hands of the Danish royal family. In the middle of the square is an equestrian statue of Frederick V, by a French sculptor, inaugurated in l771.


Absolutism always had a seriously frivolous aspect to it. One of the important contributions of the Absolutist penchant for pleasure was the Cours (from Florentine corso), long tree-lined avenues for elegant promenades, by coach, on horseback, or even on foot (if properly dressed). The Cours La Reine, laid out in western Paris in l6l6 by Marie de Médici, was the take-off. Then followed, among others, the Champs Elysées and the Unter den Linden (Girouard l985:175ff, 181ff).


St. Petersburg is the Absolutist city par excellence, a magnificent manifestation of  pre-national monarchical power, wealth, and will.War, religion, monarchy, and aristocracy set their first imprint upon the city. The fortress with a church, which gave the former its name the Peter and Paul Fortress, naval shipyards with the Admiralty,  a monastery dedicated to  Alexander Nevsky, and a (rather modest city)  summer palace, with a  park, and a (still more modest) winter palace for the Czar were the first major constructions, together with the Great  (soon Nevsky)  Perspective (Prospekt) between the Admiralty and the monastery.  Close to the former exercise grounds, the Field of Mars, were laid out, with barracks for the guards. Outside the new city a Russian Versailles was built, Peterhof, which was also meant to commemorate Peter´s victory over Sweden  Somewhat later in the century still another imperial summer residence was built, Tsarskoe Selo, south of the city. 


The aristocracy began to build their palaces in the city, first of all Alexander Menshikov, Peter´s closest confidant, then, along the Nevsky Prospekt, Stroganov and others. . Empress Anne had a proper winter palace built in the the l730s, but the Winter Palace was at least the third imperial winter abode, from mid-18th century. Closing the huge Palace Square half a century later was a grandiose General Staff palace.


The equestrian statue of Peter I  to be expected, and duly decided upon,  took about sixty years to materialize.
. But when "the Bronze Horseman" was finally set up, in l782,  it soon became the most famous of royal equestrian statues. Its inscription, in Latin and in Russian, underlined its purely dynastic character, From Catherine II to the Peter I.


The grandeur of St. Petersburg was that of a new empire. The prominence of war in the townscape built reflected both what was the main business of all European territorial states of the epoch, but also the special history of the city. It was after all built during a war, upon and around a couple of fortresses conquered from the enemy (the Swedes). St Petersburg became the capital in l712, when the court moved there, twelve years after the defeat at Narva, three years after the victory at Poltava, and nine years before the peace treaty with Sweden.


 But "Piter" is also the last great monument of the pre-national state in Europe. The monarch´s palaces, those of his/her armed might, and of his/her personal favourites dominate the city. The statues are monarchical, Peter I on Senate Square facing the Neva, Catherine II on Nevsky Prospekt, the Alexander Column on Palace Square. Palatial architecture is cosmopolitan, mostly created by imported or immigrated architects, Trezzini, Rastrelli, Quarenghi, Carlo Rossi, although the new (early l9th century) Admiralty by Zakharov is a very Russian use of the Classical heritage. Russian ecclesiastical architecture was for a long time secondary, either wrapped in other forms, such as the Peter and Paul Cathedral inside the fortress, the funeral church of Peter I and his successors, or tucked away far out, as the Alexander Nevsky monastery, or first built in marked modesty, such as the first versions of the St. Isaac the Dalmatian Cathedral. There was no bigotry, the first Lutheran church dates from l704 (Pilipenko l993).


Openings: Capitals of Nations

The nation entered Europe´s capital cities in two big waves. One was made up by the French Revolution, its vicissitudes, and its, largely Napoleonic,  repercussions, spanning the continent, from the British Isles to Russia, from Norway to Spain and the Balkans. The second wave rolled in from  about the l850s - after the revolutionary tide of l848 had subsided - to l914. The former rose from the clashes of monarchs and peoples, within a country and by peoples drawn into the maelstrom of wars between monarchs. The latter surged from processes of national state unification, mass migration, and the rise of industrial capitalism with its concomitant social conflicts and mass mobilizations. The former cracked up the carapace of medieval traditions and royal power, either wide open with a bang or stealthily ajar.


Paris: The Rallying-Grounds of the Revolution

Even if they did not finish the anciens régimes , the French Revolution and Napoleon´s armies shook and rattled  their iconostases, from London to St. Petersburg, from Madrid to Berlin. In the fissures new, national imagery began to emerge. The impact was, of course, most dramatic in Paris. However, the effects of the Revolution - including those of its bastard heirs, the Empire and the July Monarchy - upon the Parisian townscape were remarkably modest, in terms of buildings and urban design. What the Revolution revolutionized was the use of existing areas and constructions, and in particular the symbolic charge of public space.


One of the first urbanistic conquests of the revolutionary nation was the end to the duality between Paris and the royal court city of Versailles. The Estates had been convoked to Versailles, and it was there that the French nation constituted itself as such. It was in buildings around the royal castle of Versailles that the Third Estate  turned itself into the National Assembly, in the Hall of Minor Pleasures (Salle des Menus Plaisirs), and swore the Oath of the Tennis Court (Jeu de Paume) not to part before providing the nation with a constitution.


This spatial duality ended abruptly in October l789, when a very angry procession of Parisian market women and an only slightly less angry march of Parisian National Guards forced the King and the court to return to Paris, to the Tuileries. The National Assembly followed, and installed itself in the Riding House (Salle de Manège) of the royal palace.


That the pace of the Revolution was too hectic for time to be found to construct, or even re-construct a proper palace of the representatives of the nation is perhaps not so surprising, upon a moment´s reflection. However, it is worth noting, as an interesting manifestation of the history of the French nation, that the French National Assembly never got a landmark edifice, although there were some plans for it (Bergdoll 2000, pp. 108ff). 


The 1793 Convention gathered in the palace opera, the Committee of Public Safety and, after Thermidor, the Council of Ancients in the royal apartments of the Tuileries - empty after the execution of the King. Since 1827, under the Restoration, the National Assembly resides in Palais Bourbon, an 18th century palace of the former royal family, provided with a Classicist façade by Napoleon, in style with his Madeleine temple. In fact, all the current main Parisian palaces of state, l´Elysée of the President, Matignon for the Prime Minister, and Bourbon are remarkably discreet and lacking architectural ambition. There is one exception, to which we shall return below, the Palace of Justice, on the Isle of Cité.


In the architectural opulence of Paris there is hardly a single outstanding edifice built or reconstructed between l790 and l850, with the possible qualification of the Madeleine, which began being built before the Revolution as a royal church, then meant to be a temple to Napoleon´s army, later turned into a church. Instead, the Revolution put existing buildings to new use. The most lastingly important of these conversions was the Pantheon. It was built as the votive church of Ste. Geneviève at the end of the ancien régime. But in l791 the Constituent Assembly turned it into a national pantheon of commemoration: "To Great Men A Grateful Fatherland". This was neither a royal necropolis, of Saint Denis or  the Capucine Crypt, nor the  private eclecticism of post-feudal but pre-national Westminster Abbey, but a selective national homage to its greatest men. Mirabeau, Voltaire, Marat, and Rousseau were the first selected. (Marat was soon to be taken out, though.) 


The history of the French Pantheon reflects the rythm of the Revolution. It was re-consecrated under Napoleon I, again a national necropolis under the July Monarchy, re-consecrated once more  by Napoleon III, and finally de-sacralized by the Third Republic in l885, in connection with the state burial of Victor Hugo.


It fits the pattern, that the other great funeral monument coming out of the Revolution, the Tomb of Napoleon - the construction of which started under the July Monarchy as a national and not a dynastic commemoration - , also made use of the exteriors of a building from the ancien régime, in this case the Hôtel des Invalides, built by Louis XIV.


Neither in architecture nor in urban construction , but in the lay-out and the symbolic investment of public space did the Revolution leave its lasting imprint on Paris. The royal squares all disappeared, i.e., their physical presence was little changed, but they received a new national meaning, which survived the frenzy of the early l790s. The Restoration did try to restore, but had neither sufficient time nor resources to do so. The Place Royale lost Louis XIII and became the sedate Place des Vosges. The Place du Trône first became the Square of the Toppled Throne (du Trône Renversé), but settled down, in l880, as the Place de la Nation, inaugurated the day of the final institutionalization of July 14 as the Day of the Nation. In l899 it got its own monument, The Triumph of the Republic.


Place Louis the Great became definitely Place Vendôme, and Louis XIV was replaced by the Column of Austerlitz, modeled after Trajan´s column of ancient Rome. The victorious commander  of the battle (Napoleon) was taken down from the top during the Restoration, but was restored there afterwards. Place Louis XV became Place de la Révolution, the site of the guillotine, and of the execution of Louis XVI. In l795 the Directory gave it its present name, Concorde, briefly interrupted by the Restoration. The Bastille prison was demolished. Instead came the Place de la Bastille, with its July Column, erected in the l830s, commemorating the martyrs of the July Revolution. 


These places were not just renamed and provided with new monuments. They, together with the late l9th century Place de la République,  came to play major parts in the political life of the nation, as rallying-grounds of public manifestations (Agulhon l992; Sennet l994:ch.9). If not so much for its parliament, revolutionary Paris provided for "the parliament of the street", which in French history till this day (cf. the effective demonstrations of December l995, which in the end brought down the Juppé government) often has been more important than the indoor parliament.


The new conception of public space created by the Revolution and its aftermath has another side to it as well, more national than revolutionary, more to the west in Parisian geography. The Absolutist exercise ground Champ de Mars, behind the Eiffel Tower we would say today, was the site of major festivals of the Revolution, such as the Fête de la Fédération July 14 l790 and that of the Supreme Being in June 1794, and further of National Concord in May l848. Later, this was the main ground of the World Expositions. 


The most spectacular of this western public space of Paris is, of course, the Via Triumphalis, from the Tuileries to Étoile, conceived by Napoleon and recently, under Mitterand, extended to La Défense and its Arch.  For all its Roman-inspired imperial grandeur, the Paris Arch of Triumph, ordered by Napoleon but finished only under the July Monarchy, is not a personal monarchical self-celebration. The hero is the Grand Army of the French nation, which is the object of the ornamentation, starting in l792,  well before the command of Napoleon.



The Symbolism of Conservative Nations

The French was the only sustainable revolution of its epoch. The other ruling revolutionaries of the period, from the Patriots of the Batavian Republic to those of the Republic of Rome, were as dependent on the Grande Armée  as the mid-20th century Eastern European Communists were on the Soviet Red Army. But the French Revolution, like the Russian one, changed its enemies too. The threat and the claims of the Grande Nation gave rise to nationalism or proto-nationalism among its enemies and its victims.


Britain was the main 18th century imperial rival of the French ancien régime, and it remained the most persistent enemy of revolutionary and post-revolutionary France. The French impact on London was amplified by a couple of contingencies, but the lagged effect  of the former indicates that, one way or another, the new national symbolism would have traversed the Channel.


The new London was a celebration of a national victory, something the defeat of the "Invincible Armada" (in l588) did not lead to. Napoleonic Paris was apparently a model to the Regent of Britain in the l8l0s, to be implemented by his Surveyor General John Nash. The latter is today perhaps most remembered for the sumptous Regent Street that he laid out and the magnificent Regent´s Park, planned as a proper setting for the Regent´s summer villa. In this context, however, the grand opening of the route northwards from the Regent´s Carlton House is more interesting . It was then a major public space called Waterloo Place, still standing but no longer central.


What was to become London´s most central and most nationally charged square was known in the early l9th century as the Royal Mews, and was by old tradition where the King´s falcons were kept. After a process of renovating demolition, it was in l830 given the name of Trafalgar Square, after Nelson´s victory over the French navy at Cape Trafalgar outside southwestern Spain in l805. In the l830s the National Gallery was built on it, and in l839-42 Nelson´s Column was erected. It dwarfs unequivocally the equestrian statues of Charles I, James II and George IV (the former Prince Regent). Trafalgar had, for understandable reasons, become a major part of British imagery already in l806, when William Turner exhibited a painting of the battle in his private gallery and when John Constable exhibited a water colour of it in the Royal Academy (Boime l991:104ff, 190ff).


Regency urban construction was basically in the traditional, dynastic-aristocratic mode, though,  and the new square was meant as a traffic junction, rather than as a public space (Pevsner l957:325ff; Barker and Jackson l974:274-5). A non-dynastic extra-funeral church monumentality also took time rise in London. The Marble Arch and the Constitution (later Wellington) Arch were built, in the l820s-40, as entrances to the new royal palace, Buckingham Palace. However, a national nomenclature was established, naturally centred on the victories over Napoleon. From l817 there was also a Waterloo Bridge. 


In spite of all the battles of the Absolutist age, battle names were on the whole absent from streets and places. In Paris before the Revolution there was only the secondary Place de Fontenoy, but since it the city is resounds of military glory, Austerlitz, Eylau, Friedland, Iéna, Magenta, Piramides, Solférino, Ulm, Wagram etc, not even mentioning all the generals and marshals.


Part of the lid upon any civil society characteristic of monarchical régimes was the lack, marginality or modesty of public buildings, apart from, occasionally, churches. The old and by now very powerful British parliament was by early l9th century still located in the medieval  St. Stephen´s Chapel of the royal palace of Westminster. In l834 a big fire put an end to the parliamentary Middle Ages. The rules of competition for a new design contained national style, Gothic or Elizabethan. The result was the grand neo-Gothic Houses of Parliament with its Big Ben, designed by Charles Barry and Augustus Pugin, and completed between l840 and l860 (Pevsner l957:454ff; Barker and Jackson l974: 34, 170-1, 288-9). London had got its monumental national, secular building.


The Brandenburger Gate of Berlin was a late ancien régime city gate, and its Quadriga, chariot with four horses,was run by the Goddess of peace, Eirene. Napoleon´s conquest in l806, of the Quadriga - which was transported to Paris and put up at the new Louvre museum - and of Berlin spawned a vigorous German nationalism. In l814 the Quadriga was brought from Paris and revamped into a Prussian Victoria. On top of her spear was put an iron cross - the new rank-independent medal of military valour just designed by Schinkel (Farr l992:76)- inside an oak leaves wreath, and above that the crowned Prussian eagle. The new ornamentation was the command of the king, and in spite of its increasing national charge, the Brandenburger Tor remained as much a dynastic as a national monument. Only members of the dynasty had the right to go through the centre gate. (Schmidt l990; Farr l992: ch.4)


An official "National monument" (Nationaldenkmal) was set up, a tower like temple construction with an iron cross on top, placed on a hill, which was later called Kreuzberg, after it. But in spite of the intense nationalism of the Bildungsbürgertum, fully shared by the great architects and sculptors of postwar Berlin (Schinkel, Schadow, Rauch) (Boime 1991398ff; Farr l992: ch.4) and of part of the aristocracy, the restored grip of the dynasty left little room for a national Berlin. The architectural boom of reconquered Berlin was mainly a set of buildings aiming at further embellishing the dynastic Friedrichstadt of Berlin, from the eastern part of the Unter den Linden to the royal City Palace. The form language was Classicism.


Three features indicated the beginning of change, though. One was the new nomenclature. Three central traffic nodes shed their neutral geometric names for those of sites of recent Prussian glory, Leipzig (l813), Paris (l814), Belle Alliance (l815). Secondly, non-dynastic military heroes were given prominent statues,  Bülow and Scharnhorst flanking Schinkel´s exquisite New Gurardhouse (Neue Wache), and facing them on the other side of the Unter den Linden three other Prussian generals of the Wars of Liberation True, this was not quite as revolutionary in Berlin as it would have been in, say, Habsburg Vienna, as Frederick II had put up busts of his most distinguished generals around one of his exercise grounds in Berlin (Duffy l985:248). And by far the most impressive new statue portrayed Frederick  the Great, on horseback in the midst of the boulevard.


Finally, Frederick City´s previously overwhelmingly dynastic and military character - a major feature was the baroque royal arsenal (Zeughaus)-, qualified only by the State Opera, was considerably attenuated by the addition of two  buildings for the public. One was the conversion of the palace of Crown Prince Heinrich into the new university, opened in l8l0. The second was a huge, wonderful museum (later known as the Old Museum), Schinkel´s classicist masterpiece , facing the Linden across a refurbished Lustgarten.


In St. Petersburg, the construction of a dynastic  imperial capital was not finished, when the French Revolution and the Napoleonic Wars broke out. And the former continued afterwards, as we noticed above. The war effort had not left the Romanov empire, fighting for its life, unaffected by the new force of nationalism, however. The war was "the Patriotic [or Fatherland] War". St. Petersburg after the war also did add a couple of national signs. Outside the impressive Kazan Cathedral on Nevsky Prospekt, built just before the war,  on each side of the colonnade, full-size statues of the two major military commanders in the war against Napoleon were erected, of Kutuzov and Barclay de Tolly. The temporary entry gate erected for the troops returning to the city from France was itself a royal treatment - custom at coronations and dynastic marriages. But it was soon replaced by a permanent arch, crowned by Victory´s chariot and by old Russian folk heroes, the Narva Gate. 


Another sign of the times a-coming was the fact that the royal re-christening, in 1782, of the square, where Falconnet´s Peter I as Bronze Horseman was installed, Peter´s Square (Petrovskaya) did not stuck, Before the indecisive and defeated Decembrist uprising there (in l825), it had been renamed Senatskaya (Senate Square). 



Spain was another victim of Napoleonic imperialism. By Francisco Goya we have the darkest and the deepest testimonials of the wars of the age, the engravings Disasters of War, and the painting of the execution of resisters, The Third of May l808 (now in the Prado). From the Spanish resistance comes our contemporary word guerrilla, and the former was a major source of inspiration to anti-French nationalism all over Europe (Schulze l994:190ff).


However, what finally succeeded  in Spain after the "War of Independence", for a time, was dynastic reaction. The original, constitutionalist, design for the new Toledo Gate was dropped and replaced by a purely royalist-cum religious symbolism (Juliá l994:244). The only significant national monument in Madrid coming out this epoch seems to have been the obelisk in memory of the anti-French insurrectionists of May 2 l808. But it was not standing before 1840.


Brussels became a national capital as part of the French revolutionary cycle, but of the late, moderately conservative part of the latter. To begin with, Brussels naturally nationalized existing monumentality, but leaving the old trading city tradition untouched and unused.. The former palace of the Austrian governor, then the residence of the Dutch King, became the new official Royal Palace, whereas another late 18th century Austrian palace, Laeken became the de facto residence of the King of Belgium. The Estates building, also from the end of the Austrian era, was turned into the Palace of the Nation, the Parliament building. 


The first major new monument under independence celebrated  ancient history, Godefroid de Bouillon, the Crusader King of Jerusalem, erected in l848 in the Place Royale, which in turn was  dedicated to  to Charles of Lothringia, the 18th century Habsburg plenipotentiary who also has his monument in Brussels.. Only in l850 was the foundation stone laid for a national monument, the Congress Column, referring to the Constituent Congress of l831. The place where the revolution started, the Theatre of the Mint,  became a Royal theatre, not a national one. But there was created a Place des Martyrs, with a monument to the victims of the national revolution.


Finally, on the margin of this chapter, Vienna, Rome, and Budapest. The former was an imperial city without even a conservative nation allowed to emerge. Vienna was the capital of counter-revolutionary reaction, the site of the Peace Congress after Napoleon´s defeat, the node of the Holy Alliance. The Habsburgs were the oldest and the stiffest of all the European ruling dynasties. Their empire was also the most multiethnic one.


The first wave of nationalism passed by Vienna. The city maintained its fortification walls. Inside them were the imperial Hofburg, the Stefansdom cathedral, a set of aristocratic winter  palaces, several of them laid out beside each other along the narrow Herrengasse (Lords´  Lane), and the continuity of a medieval palace city. Outside, but not as far off as Versailles from Paris,  were Schönbrunn, the baroque summer palace of the Emperor, and the summer palaces of Eugene of Savoy, the Liechtensteins and other magnates. In Vienna no national, or even dynastic, monument to celebrate victory,  resistance or heorism during the war was put up. In the empire there were some private initiatives, in Moravia and in Tirol, but the monarchy itself only erected one commemorative monument, in honour of field-marshal von Schmidt, killed in battle in l805, placed in the little town of Krems (Matsche-v.Wicht l994).


Rome was for some years annexed to Napoleonic France. The ancient grandeur of Rome naturally attracted the Emperor, who proclaimed it the second capital of his empire, and named his son and heir the King of Rome. But little, if anything, came of that. Soon the Pope returned to rule the city, and Italy was not yet a nation. 


Rome was still only the city of Antiquity and of the Church, When Stendhal (l829/1980:vol. 1:47, 122), to whom the French years had let the Romans "get a glimpse of modern civilization", wrote his very detailed guidebook of Rome in the l820s, "modern architecture" was the Basilica of St. Peter and the Farnese palace by Michelangelo.


Budapest did not yet exist, as was pointed out above. Buda was a centre of the revolution of l848. But the latter was suppressed. Both the modern Hungarian nation - not reducible to the noble natio hungarica - and its capital still had to wait for their historical entry.


Settlements: Capital Cities of Industrialized Nationalism 


Starting out from different points of history,  using different paths, going at different pace, the  European national capitals tended to settle, in the course of the last third of the l9th century and the decade and a half up to World War I, around a set of major elements in common, though in variable shape. There were a number of more national capitals to come, from Reykjavik to Kiev in space, from Prague to Bratislava in time, each individually unique. But they have hardly created a new pattern of urban national iconography. To what extent they have cast themselves in the mould  in place by l9l4 is a matter for further study, as the extension of and the alternatives to the European pattern among the capitals of the rest of the world.


This pattern is not understandable only in national versus royal, national versus ecclesiastical, national versus local (urban) terms. The European nation has always had a characteristic class character. It was  explicit from the time in l789 when the French Third Estate proclaimed itself the nation, but the conception of the nation emerging from internal cleavage with the monarchy was installed firmly albeit less eloquently in l7th century England with the  Civil War and the later Glorious Revolution. However, what this class character was, apart from being anti, anti-royal absolutism, anti-aristocratic privilege,  and anti-clerical, was less clear.


The answer dawned only in the course of the first two thirds of the nineteenth century.  The European nation was bourgeois (as a rule), and so should a proper capital of a proper European nation be. Furthermore, if a choice had to be made between the populace and the monarchy-cum-aristocracy, the latter was the only correct choice, socially, economically, and politically. The hectic convulsions of the pioneer French Revolution had obscured the vision. The polarization between ancien régime Reaction, on one hand, and everything that came out of l789 and later, on the other, covered for a while the meaning of the July Monarchy that followed upon the Three Glorious Days in l830. The capital cities of Europe settled down as national capitals as centres of the haute bourgeoisie.


It was the international revolutionary surge of l848 and its aftermath, that first drew enduring conflict lines within the national, anti-dynastic camp. Most dramatically clearly in France, of course, with the bloody suppression in June l849 of the Parisian populace by the armed forces of the new republic, but palpable enough in Germany, Italy, and Austria-Hungary. The revolution of l848 taught two lessons, which were of crucial importance to the settlement of a common pattern of European national capitals. One was the exposed weakness and vulnerability of dynastic rule, at least west of the Russian Empire. The other was the dangerous unreliability - from the point of view of the powers in existence - of the urban populace.


Those two political lessons provided a cognitive base for the ensuing capital city settlement. The former were, of course, themselves produced and continuously reinforced by socio-economic developments of large-scale capitalism, of industrialization, investment banking, and long-distance commerce, with their concomitant processes of both a major polarization of wealth and toiling poverty and of geographical concentration of workers and capitalists.


Paris remained the model capital even after the revolutionary cycles of l789-1848. But now in a new key. The Second  Empire was a congenial centre of the second half of the l9th century. Monarchical in form but national rather than dynastic in its claim to rule. A lavish and initiating state with acceptable conservative credentials and de facto excellent relations to the haute bourgeoisie. It is hard to imagine, that a Bourbon or a Republican France would have unleashed George von Haussmann, or would have attracted the admiration wide afar in political as well as in geographical space, which made Walter Benjamin (l969)call Paris "the capital of the l9th century". 



The ensuing pattern had four key components, each with its specific function. One was a set of buildings for central national state institutions, in particular the legislative body, the judiciary and the executive ministries. The Head of State came out of the previous tradition, and, in late l9th century Europe more often than not, in person as well as in architecture. Without endeavouring into functional explanation, it may be said, that the function of this architecture characteristic of capital cities was to convey the majesty of the nation state.


A second feature was a layout of (a) major street(s), mainly for elegant commerce and promenading, and traffic, but occasionally also for parades. That is, to display the opulence and the style of a true metropolitan city. From mid-nineteenth century on, railways became a key feature of urban connectedness, and with them a new object of monumental architecture, the railway station.


Thirdly, a national capital had to have  a set of  institutions of national high culture, and their architectural materializations were considered major tasks of capital city building.. The function was national identity through a shared national heritage


Finally, and not least important, European capital cities embarked upon a remarkable politicization and monumentalization of urban space. Parisians called a key feature of it, "statuemania" (statuomanie).(Agulhon l988: 137-85; Michalski l998: ch. 1) This was a construction and an affirmation of  national identity by collective national memory in an era dominated by historicist forms of expression, and by holding forth examples to the nation in the context of beginning public mass education. .


Let us make a rapid survey.


Circulation and Elegance

Few words convey as well the change out of medieval cities as the word "boulevard". Originally it derived from bulwark and referred to a an exterior fortification (Hall l986:287)
. When the ramparts of Paris were torn down in the l7th century, the former became an Italian corso, a promenade (Girouard 1985: 176-7).  Napoleon III´s prefect of Paris, von Haussmann, made the "grand boulevard" into an artery of circulation and a showpiece of elegance, of shops, shoppers, cafés, and promenaders. From the time of the Second Empire are, the extension of the Rue de Rivoli, the piercing thrust of the Boulevard St Michel, the "grands boulevards" around the Opera, and the filling up of the Champs Elysées. – The closed medieval town, locked up at night, with its static notion of defence, gave way to the open, mobile, fast city.


This was not supposed to be a space for public rallying. On the contrary, the boulevards were made wide enough for the army to clear eventual barricades. The enlarged place du Châteu d´Eau, later place de la République, was provided with a large military barracks, in order to keep the people off the public space. Circulation, the slow one of elegance and the rapid of traffic, was the main aim of Haussmann´s Paris. Neither  the daylight glamour of the boulevards, nor their evening glitz had anything particular national about them. But both conveyed vividly the metropolitan fun of the haute bourgeoisie. And that was one of the tasks of a properly developed European capital city.


Paris led the way also in railway station architecture, setting an international benchmark by the Gare de l´Est, ready in l852, with its huge arched window, like a Gothic Cathedral. Palatial Gothic soon became the station style in Victorian Britain, of which London´s St. Pancras, fronted by the Midland Grand Hotel, is the prime example (Meeks l956: 61ff, 84ff.)


London never developed anything similar to the "grands boulevards". John Nash´s Regent Street was perhaps the nearest, and preceding, equivalent. London high commerce, e.g., in Oxford Street, followed, not from urban design but, from evolved tradition, as did its West End in catering to the demands of proper ladies and gentlemen. The Victoria Embankment, which was opened up along the river, was meant to harbour a set of prestige buildings, but virtually nothing came out of it in the end.


The Vienna Ringstrasse, on the other hand, was the grandest of all l9th century European capital city developments. Only in l857 did the city fortifications begin being pulled down, and the Glacis, the vast open expanses around them, was opened  up to urban developers. The latter were kept in rather tight reins by the monarchy, and by the increasingly autonomous city council, which ensured a remarkably unified execution out of a number of different projects. The Ring turned Vienna again into one of the great cities of the continent, and it still dominates the city, in a way which only a ring of the Champs Elysées and the grand boulevards joined together could have done. Again, it was bourgeois more than national , but on the other hand, that was as much national Habsburg Vienna could get. There was even a serious, and much admired, project to break up the Ringstrasse by an "Imperial Forum (Kaiserforum), connecting the Hofburg with the two new musea across the street.(Schorske l980: 102-3, figure 29) We shall return to its constructions soon below.


Berlin had of old its Unter den Linden, the traditionalist splendour of which, though, was underlined by the fact that it was still, long into the l9th century, used as a routine military parade ground in the east, in front of Schinkel´s Neue Wache.
 As capital of the new German Reich, late l9th century Berlin was provided, at the instigation of  the Emperor and the Reich Chancellor v. Bismarck, with a purely commercial and civilian parade ground, the Kurfürstendamm, to the west. It was also part of a longterm project to connect Berlin with Potsdam. Bismarck was a true scion of the mounted Junker  class, so the new street got a wide riding path in the middle (now gone). 


St Petersburg´s grandiose connection between the Imperial Admiralty and the Alexander Nevsky Lavra  (main monastery) had by l835, when Gogol wrote his story "Nevsky Prospekt", become a symbol of Russian modernity and urbanity (Berman 1983:195ff). In the course of the century it developed into a showpiece of wealth and fashion, and  as such, the main street of the nation. Banks, shops, department stores, hotels, restaurants added to, and in the end overwhelmed the palaces of the aristocracy, the churches, and the state buildings for the public (Schlögel l988: ch. IV). 


Rome became the capital of the new Italy after a war against the Pope. The conflict between the nation and ecclesiastical tradition was nowhere as sharp as in Rome. The national troops entered Rome through a brèche just to the right of the Porta Pia. The former Via Pia, the Renaissance perspectival street, became Via XX Settembre, after the day of the breakthrough of the papal city wall. The summer palace of the Pope, the Quirinal, became the royal (now presidential) palace. From it, direction northeast to the Pincio Park Park and the Villa Borghese, meandered the new fashionable main street of Rome, Via Vittorio Veneto (a royal name), opened in l879. Other new major arteries of nationalism were the Via Nazionale from Piazza dell´Esedra (now Republica) to Piazza Venezia and the Via Umberto (again a dynastic designation, now del Corso) from the latter to the Piazza del Popolo (Cf. Ravaglioli l995;Hibbert l987; Lill l983).


Madrid gradually developed the Paseos  (avenues) de Recoletos, and (later) Castellana, on the then eastern border of the city, as the  fashionable promenade north-south axis, particularly  from the l870s and on. The east-west smaller and denser Gran Vía just began to be built before WWI. But the Puerta del Sol was widened into the central public place of Madrid. And there was the old main east-west street Alcalá, from Sol to the Puerta de Alcalá and the latter´s new surroundings after the Liberal revolution of l869, Plaza de Independencia (Juliá 1994:part III)


About the same time as the Madrid Paseos were acquiring their fame, the Hungarians started to build, more deliberately, the Champs Elysées of Pest, the long Andrássy út, more graceful than monumental, tree-lined but not very wide, bordered by aristocratic and haute-bourgeois residences. Pest also got two semi-circular ring boulevards, beginning and ending by the Danube.(Meth-Cohn l992:71ff; Lukacs l988).

 Brussels, of course, never far from Paris, also laid out boulevards, among them the three-names central thoroughfare (Lemounier, Anspach, Max avenues, all city mayors) connecting the Northern and the Southern station via the Place de Brouckère, or the local via triumphalis, Law Street, leading, by the current EU headquarters, to the Belgian triumphal arch. But, as far as I have been able to understand, no Brusselian street ever embodied the city identity in the way as,  say Andrássy or Kurfürstendamm/Unter den Linden  did and do, although Boulevard Waterloo got a world name for its width (together with its twin the Avenue of the Golden Fleece), and Avenue Louise (elder daughter of King Leopold II) has legitimate claims to high urban elegance.


The Majesty of the State

The horseshoe-shaped Ring around the medieval city of Vienna - the open part of the shoe was the Danube Canal - was the most large-scale and most fundamentally formative urban project in Europe since the erection of St Petersburg.
 The actual construction, even if decided slightly before, was simultaneous with the establishment of a constitutional monarchy, after the decisive military defeats in Italy and against the Prussians. Here we have, then, a post-dynastic, if not yet national, state in the making.


Interestingly, there is no building, or type of building, that can be said to overtower others in the Ring. The extension of the imperial Hofburg is, of course, most heavyweight, but the declining empire could not realize its most grandiose plans, of connecting the Hofburg, above the Ring, with the new grand musea of art and of nature. The new legislative assembly (Reichsrath) got  magnificent housing. Originally meant to be two palaces, but with the liberal constitutional breakthrough, it became more natural to lodge the noble Upper House under the same roof as the commoners. There is nothing national to this elegant Classicist building by the Danish architect Theofil Hansen, decorated outside with statues of Ancient historians and guarded by a big Pallas Athena monument. Another major state building along the Ring is the monumental Palace of Justice, in German neo-Renaissance. Government ministries did not get much. (They were already in the inner city, such as the famous foreign ministry in Ballhausplatz since Metternich´s time.) The War Ministry got a massive office-building in the relatively peripheral Stubenring part.


The city of Vienna now had autonomy, which was celebrated by an impressive City Hall, in neo-Gothic. In contrast to England, Gothic had no national tradition in Austria. Rather, the style chosen was a homage to the proud medieval cities of Flanders, once part of the Habsburg empire.(Cf. Schorske l980:ch. II; Barea l992:ch.5)
Berlin got a representative Reichstag (l884-94), at the former exercise ground Königplatz, where the Victory Column had already been raised
. Berlin had had relatively few aristocratic palaces - because of the rural preferences of the Prussian Junker -, but there were enough of them to be reconstructed into major governmental offices in the central Wilhelmstrasse (See further the splendid monograph on this street by Demps 1996). The Imperial Chancery (Reichskanzlei) was such a reconstruction, big enough also to house the Berlin Congress on the Balkans in l878. The Ministry of the Interior could house the meetings of the federal body of the Empire, the Bundestag. The highest  judicial court, the Reichsgericht, however, stayed in Leipzig (Hertzfeld 1952; Erbe l988:754ff; Brunn l983).


The apex of the judiciary was otherwise often given a very prominent Palace of Justice in l9th century Europe. In Paris it is the only building manifesting the civilian majesty of the state. In the l9th century the old Gothic palace on the Cité  island - an ancient royal palace and the site of the judicial centre of the ancien régime, the Parlement - re-emerged as a great monument to judicial majesty through a lengthy restoration and reconstruction. The ministries are spread out on both banks of the river, mainly in old aristocratic palaces. Only the Ministry of the Navy got an impressive site, facing the Place de la Révolution/Concorde. The Foreign Ministry, at Quai d´Orsay has a great view from the other side of the Seine, but stands in the shadow of the, itself relatively modest, Palais Bourbon-turned National Assembly.


In the new capitals of Brussels and Rome the Palace of Justice was the main building of the new state. The huge, domed neo-Baroque Brussels Palace, inaugurated in l883, claimed to be the largest building in Europe. Also in Rome the neo-Baroque Palace of Justice on the Lungotevere was the most ambitious of the new state buildings.(Cf. Miller-Lane l983). In Rome, like in Brussels, existing palaces, of which there were plenty and elegance, were put to new use, the Quirinale for the King, Madama for the Senate, Montecitorio for the Chamber of Deputies, Chigi for the Prime Minister. But there was also soon a heavy ministerial quarter constructed, along the   20 September Street.


Budapest, on the other hand, followed a lead from London and had an immense, domed neo-Gothic parliament building, or literally State House (Országház), built on the Danube, in l885-l902.  Facing it, on the Pest land side, the Palace of Justice was put, also sumptuous but clearly in place two. It was  actually the second prize in the architectual concours  for the State House (Meth-Cohn l992:39-41). The competition confronting the flatland parliament was tough, which might perhaps contribute to explaining its investment in size. On the top of the Buda Hill, across the river, stood the renovated and extended Habsburg Baroque Castle. The new, now with World War II largely disappeared, ministerial buildings concentrated on the Buda side, more or less at the feet of the Castle.


Madrid too got its Congreso de Diputados, inaugurated in l850,  its Palace of Justice, and its new ministries. However, by the demanding standards of the time these were as modest as the pettiness of the politics that punctuated the divided Spanish nation at irregular, but fairly short intervals. In the end, the only impressive new state buildings, if not necessarily very tasteful in their overloaded ornamentation,  were those on both sides of the Plaza Cibeles on Paseo de Recoletos, of the Bank of Spain (late 19th century) and the (early 20th century) Palace of Communications, the latter on the grounds where previously an artillery barracks had been. The financial-technical modernity of these the most representatively appearing of Spanish public offices is more an effect of the long instability of post-dynastic politics than a manifestation of a particular modernity. The Ministry of War got the most stately palace, off Cíbeles, formerly inhabited by leading statesmen of the realm. The Ministry of the Interior was strategically located in the Puerta del Sol, the main public square.


In St. Petersburg the gigantic splendour of the buildings of the war state, the Admiralty and the General Staff, dwarfed anything of the civilian polity. But by more normal standards, both the location - perpendicular to the Neva, dominating the square of the Bronze Horseman, and the neoclassical grandeur of the main civilian building of the Russian state were impressive. The special character of the slowly modernizing Romanov empire is very tellingly conveyed by this Carlo Rossi´s last big project (of l829-36), a joint building for the two highest bodies of the realm, under the Czar, the religious Synod and the secular Senate (government), connected with an arch, on the top of which there are allegorical sculptures of Faith and Law. Later, with a more modern ministerial executive, the Foreign and the Finance Ministries were lodged in the edifice of the General Staff. When a sort of parliament finally arrived in Russia, after the l905 revolution, it was housed in the discreetly private Tauride Palace, once given to Potemkin by Catherine II. The city duma got a more   modest palace from the  vast dynastic reservoir, Marinsky, built in mid-l9th century for Nicolas´ I daughter Maria. 


The Westminster Parliament, opened in l852, is, of course, the building of the British state. The somewhat later Law Courts in the Strand are clearly secondary. London was very early in putting up large-scale, specialized government offices. The large Somerset House, in the Strand and on the river, was built in late eighteenth century, housing both civilian and military offices. In mid- to late nineteenth century there was a concentration to Whitehall. Official Whitehall starts, when coming from Trafalgar Square, with the early 18th century Admiralty and the late l9th century War Office, before reaching at mid-point the Victorian Treasury and the Home and Foreign Offices, with India Office, the Foreign Office stylishly set in Italian Renaissance. The discreet, in the context even humble,  late 17th century residence of the Prime Minister in the side alley of Sir George Downing, was left unchanged.


In sum, Parliament was the dominant new state building in three of our cities, in London, Budapest, and (less unequivocally) Berlin. Justice received the foremost palace in three others, Brussels, Paris, and Rome. Nineteenth century St. Petersburg was still heading a state where military might, the Admiralty and the General Staff, overshone everything, except the monarch. Vienna and Madrid added important civilian palaces, but without any clear new ranking. The monarchical palace remained  the centre of capital architecture in both. 

In Berlin the royal, imperial,  architectural majesty was even enhanced during the reign of Germany´s last emperor, with a colossal monumental ensemble (ready in l897) around a new equestrian statue of Wilhelm I facing the western façade of the royal palace. A new Lutheran Cathedral, in pompous High Renaissance, was also erected (in l905) adjacent to the Stadtschloss (City Palace) of the Kaiser (Posener 1974; Peters 1995).


The executive part of  government, below the monarch, was not allowed to dominate anywhere. In many cases it was tucked away off the main squares and streets, often in refurbished palaces of the lesser aristocracy. The War or the Navy Office was usually the least discreet, in (the periphery, true, of) the Vienna Ring, at the Concorde, by the Cíbeles in Madrid, up front in Whitehall. But within the constraints mentioned, new government quarters were built and well located, in Whitehall, in Rome´s 20th of  September Street, on the Buda Hill, in Berlin´s Wilhelmstrasse. And but for the overwhelming military competition at home, St Petersburg´s  Senate and Synod building in Senate Square would have been the most majestic of government offices. Later, as we noticed above, two major ministries were let into the General Staff Building opposite the Winter Palace.


Centres of Secular Culture

In succeeding religion, the nation also assumed responsibility for the culture of the population, for the pinnacles of the nation as well as for mass education. Here we are concerned with the former only, and only very superficially at that, with cultural centres as capital city landmarks. Musea,  operas and concert halls, libraries, universities, and drama theatres became significant components of capital city outfits, of variable relative significance.


A museum first got into a modern frontline of public space in l793, when the Convention opened up the Louvre. The continental looting by Bonaparte´s armies soon made it into the major museum of Europe. After the wars, Schinkel built his austerely beautiful (Old) Museum in Berlin, which later on. in the 20th century, led to the Museum Island, Europe´s museal centre . The Prado in Madrid was designed, in the post-Napoleonic days, as a natural science museum, before it became a major museum of painting. The Hermitage grew gradually into a public museum out of the palatial collections of Catherine II. The New Hermitage was built in the l840s. This royal collection origin was common to the major national musea of Europe, including the twin musea of art and of nature on the Viennese Ring. 


But the British Museum was different, going back to a private collection and donation by Sir Hans Sloane in mid-18th century, re-housed in l847. Of private origin was also the Hungarian National Museum in Pest, on the steps of which Petöfi`s poems were distributed in l848. Therefore, the National Museum is the centre of the current March 15 Hungarian national celebrations. No other European museum has the same national centrality. But the conception of a National Museum as a centrepiece of national culture got stuck.


In Rome and in Brussels, the treasures of art were mainly preserved in pre-state forms, in the Vatican, in individual churches and palaces. No national museum ever acquired any artistic hegemony.


From Venice, opera had spread  as a high, public performance. The Viennese Court had been a major host of l8th century music, and when the Ring was built the  Opera and the Music Society (Musikverein) were provided with star buildings and locations. In Berlin, the State Opera was part of the late Frederician layout of the eastern Unter den Linden. But in Paris the idea of a major opera house was delayed for decades in the nineteenth century, till the l875 inauguration of Garnier´s "style Napoléon III" opera, the most stylish of the music theatres of the Belle Epoque. A few years earlier London opened its more popular Royal Albert Hall, the centre of British musical nationalism.
, whereas Covent Garden, rebuilt after a fire in the l850s, was the main stage of opera and ballet. Budapest is  a capital of music, but the person interested in urban iconography would not direct her first steps to the opera in Andrássy avenue, but to the romantic l865 concert hall Vigadó, a spectacular composition on the Pest side of the Danube. In a rapid overview, St. Petersburg, Rome, Brussels, and Madrid seem surpassable with regard to architectural institutions of musical culture, although the Russian ballet at Marinsky Theatre was already renowned. The Grand Theatre in Moscow, better known under its Russian name, Bolshoi, got its gracious neo-classicist building in l825.


One of the more prominent buildings on the Viennese Ring was the Burgtheater, the Castle Theatre. This was, like the opera, a late ancien régime requirement of a capital city. In Berlin there was the Schauspielhaus in Gendarmenmarkt, and in Paris, most famous of all, the Comédie Française, with an ancestry back to the age of Louis XIV. In all the other capitals, the national stage is  also a pole of orientation, but less prominent, for one reason or another.


Public libraries became a cultural standard in the l9th century. Previously, great libraries had been royal or ecclesiastical. The London British Museum library, with an impressive Ionian building from the second quarter of the l9th century and its domed reading room from the l850s, became the international pace-setter among libraries. The Parisian Bibliothèque Nationale was around the last turn of century the largest library of the world.  Berlin and, even more so, St. Petersburg
 also established big, centrally sited public libraries. But the Spanish National Library on the Paseo de Recoletos in Madrid was a more national monument. Most monumentally developed is the Belgian 20th century Albertine,  part of a large-scale cultural ensemble, the Mount of the Arts. The libraries of the Double Monarchy, on the other hand, were undistinguished, in exterior as well as in their interior of contents. The main national library in Italy was still in Florence, and the most interesting one in Rome was the Vatican.


The National Archives, an old function of a capital city, were not given any first rank prominence in our set of European national capitals. (To my knowledge, only the early 20th century National Finnish archives in Helsinki is given full national honours.)


Paris was an old, medieval centre of learning, not only in France but  in Europe, with an almost unbroken tradition in the former respect. The turbulence of the Revolution meant only an institutional interlude. The Directory added a prestigious centre of all French learning, the Institut, splendidly located on the Left Bank, since l806, in the former Collège Mazarin with its golden dome. Vienna also had an old university, though second to Prague in age and for a long time also in reputation. Rome under Papal rule had developed into a centre of Catholic learning, a central part played by the Jesuit Collegium romanum. A secular university was established by the new Italian Kingdom, but Italy kept its most important university centres elsewhere. The Jesuit-founded Hungarian university moved to Buda in the l780s.  


In the l9th century the absence of a major university was regarded as a lacuna in the cultural outfit of a capital city. So, Berlin got its university in l8l0, St, Petersburg in l8l9, 64 years later than Moscow, Brussels in l834, London, and Madrid, when he 16th century university of Alcalá de Henares was transplanted ,in l836. Capital city universities had a generally recognized national intellectual lead only in Paris, Vienna, and Budapest.



National cultural centrality was self-evident in Paris, which also invested more than any other capital on new offerings to the public at large,  mainly through the Louvre and the Opera. Vienna was the capital of a multi-centreed empire - with Prague and Budapest closest by -  and as such a primus inter pares under pressure. More than anything else, Vienna was a capital of music. 


London did not have the academic learning of Oxbridge, but was in all other respects the undisputed cultural capital of the British Isles. National Rome remained a museal city, rather than a city of national musea, and national culture had other, more important centres, Florence and Milan.. St. Petersburg and Madrid were major cities of art collections. Berlin and Brussels, both young national capitals with rather little cultural history, made large-scale architectural ensembles a noteworthy part of their ambitious efforts, the Museum Island and the Mount of the Arts, respectively.


These capitals for their nations were laid out by different  decision-making structures. Capital city planning was  basically in the hands of the national government in France before the Third Republic – Haussmann was the préfet of the Imperial government, for instance – in Vienna, Budapest, Berlin, and Madrid. In Brussels, London, and Rome it was in principle a municipal affair. The monumentality always involved the national state, and generally the head of state personally, including not the least the King of Belgium (Dumont l997:332ff), fatally for Berlin under Wilhelm II. But it usually also involved the city council, and was often spurred by citizens´ committees of various kinds and orientations. The parallelograms of power finally decided, not seldom after lengthy, complex procedures. (Hall l986; Berggren and Sjöstedt l993; Michalski l998)


Framing National Memories


A collective memory is a powerful component of a collective identity. And the official European idiom of the nineteenth century and the first half of the twentieth was predominantly historicist, intensely preoccupied with the origins and predecessors of the present and with the conservation of the latter in a continuous line of memory. The period was also one into which the masses of the population was entering, and that wherein compulsory schooling was generally established. The often frenetic monumentalization of public space had high didactic intentions and ambitions, of framing the memory and the social perspective of the people of the nation.


The European nation-builders´ obsession with history was part of a much wider intellectual worldview. Historians were the great, the famous, and the leading scholars of the nineteenth century. Perhaps because societies had started to move, timeless principles of religion and philosophy appeared less relevant, and because progress was young, uncertain, and not to be taken for granted, the past origins of the novel present fascinated. Also in the sciences, historical evolution, rather than mechanics, held the centre stage, from geology to zoology. Historical painting reached its apogee in the (beginning of the) last third of the century, just before the rapid artistic victory of the Modernist movement spearheaded by Impressionism.


The will and the capacity of regimes to educate their populations historically varied, however, as well as the concrete contents of their offered frames. We may get a  grasp of European capital cities, say around l900, by locating them in a two-dimensional political space made up of two axes. One refers to the age of the state regime, and the other to the latter´s character . "Age" we had better dichotomize here into old and new, with 1789 as zero, and "regime" including creations by revolutions as well as of sovereignty. The "character" is a continuum from popular to monarchical rule.. On this basis we get the following grid for analyzing Europe´s capital cities at the height of national monumentalism.


Figure 1. The Political Context of European Capitals circa l900.
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Note: The parenthesis around Madrid is meant to convey the interrupted history of the Bourbon monarchy in Spain.


From this grid we may draw a few hypotheses. We should expect the new regimes concerned with celebrating the new, and the old ones the old. Now, given the common historicist language, we should interpret this as a focus of the former on the founding or the founders of the new regime, and the latter to continue a major part of pre-national iconography. Capitals of new regimes should tend to have monuments in larger number (from the period of, say, l860-l914) and/or in more spectacular forms than those of old regimes. Further, we should expect the capitals of (relatively) popular regimes to be more concerned with commemorating achievements of commoners than monarchical ones. Finally, multiplying interaction should be expected. New popular regimes should be expected to emphasize a rupture with the past. Old popular regimes, by contrast, would tend to linking up with it. A corollary of the interactive hypothesis is that the monumentality of new popular capitals should be subject to more controversy than the others.


Paris: Civil Society Divided


In Paris between l870 and l914 one-hundred-and-fifty statues were erected, as compared to twenty-six between l815 and l870 and sixty- four from l914 to l940 (Hargrove l986:256, 271),  not counting other monuments. This is a much higher number than in old regime London and most likely higher than in any other city of our set, although hard and fully comparable data are hard to get. 

The Parisian statues of the pre-World War I Third Republic had an overwhelming civilian character, and with a great predilection for philosophers, writers, artists.  A huge allegorical monument to/statue of Victor Hugo, put up in l902 and destroyed by the Vichy régime in l942, was perhaps the grandest of that sort. The memory of the Revolution was   vivid and controversial. But since the Republican moderate left was in power for most of this period, it could largely set the rules. The Enlightenment precursors, Voltaire, Diderot, Rousseau, an others were memorized in several places of the city with little conflict. The fighting started in earnest over Danton, a great patriot and revolutionary to the left, a man of violence and hatred to the right. Danton got his statue, close to the Odeon, in time for the Republican Centenary of l892. Robespierre was off limits in Paris, but after a long controversy, Marat was in the end saved by his assassination and got a (rather peripheral) statue in l906. Anti-clericals put up a statue of the first Protestant martyr in France, whereupon the Catholics insisted upon one in memory of a Spanish Catholic burnt in Calvin´s Geneva. The Dreyfus Affair envenomed the left-right split,  in memory politics as well as in other areas. (Hargrove l986; Michalski l998, ch. 1)

Parisian monumentalism of the period might be summed up in the two great monuments to the Republic - in places de la République (l883) and de la Nation (l899) -, the re-opening of the Pantheon (in l885), and the Sacré  Coeur church (l875-l919), with the Invalides and the tomb of Napoleon as the background to them all.
 The first three concentrate the new popular regime´s ruptural celebration of itself, the two latter the major rivals in a continuing controversy, one a rival contemporaneity, the other a rival past.


The French Republic considered itself an achievement by (a majority of) the people, not by a founding President. The monuments expressed this, in proper, classicist  symbolic form, of goddesses of freedom and victory. Furthermore, the re-opened Pantheon was (as a de facto) rule not for Presidents, or Présidents du Conseil (Prime Ministers), but rather for "the great men" - and occasional woman - of the nation´s civil society. The first to enter during the Third Republic was the writer Victor Hugo, followed in l889 by the general of the Revolution Lazare Carnot, in l894 by President Sadi Carnot, (his assassination  that year probably helped him to immortality), in l907 by the chemist Marcelin Berthelot, and in l908 by  the writer Emile Zola. 


However, alternative to the Republican sacrality of the Pantheon, there was the Tomb of Napoleon in les Invalides, no longer necessarily Bonapartist but also more generally nationalist and military. The Tomb, inaugurated in l861, had by then taken pains at emphazising the modern civilian achievements of the military genius, his public works, his fomenting of commerce and industry, his new administrative institutions, the new university, and the Code Napoléon.

Simultaneous and kicking, much more so than the divided and demoralized secular anti-Republicans , was the Catholic Church, then in its most militantly anti-modernist mood. The bloody conflicts of the Paris Commune spawned the idea of building a church to commemorate and to redeem the "sins of Gaul", the people´s break of the divine order. A Catholic basilica on the Montmartre dedicated to Gallia penitens  was regarded as a clerical provocation even by the anti-Communard conservative Republicans, but in the end the project went through. The Republic, for its part, put up statues in memory of "victims of religious intolerance and of royalism" (Harvey l985: ch.4).


The Centenary of the Revolution was celebrated by, among other things, a World Exhibition, a manifestation of industrial technology, commerce, and modern arts of all sorts. For the exhibition  the Tour Eiffel was erected, connecting the Revolution with industrial modernity. After some uncertainty about its permanence, and attacks by prominent artists, the well-located, widely visible tower became a new landmark of the city, and one without an explicit iconic message, apart from, perhaps, industrial ambition. The Eiffel Tower was perhaps the first, lasting grand globalist, rather than national, monument.


It was in the first decades of the Third Republic that Paris definitely got its east-west, left-right divide of ceremonial space and of commemoration. In the east were the squares paying homage to the Revolution, places de la Bastille, de la Nation, de la République, upon which left-wing or Republican rallies were held, and between which left-wing demonstrations march. To the east are also the  Père Lachaise cemetery with its “mur des Fédérés” in memory of the martyrs of the Commune, and, on the Left Bank, the Pantheon, in homage to the great men of the Republican mainstream. In the west are the heroes and monuments of the right, Napoleon´s Tomb in the Invalides on the Left Bank, Jeanne d´Arc in Place des Piramides on the Right, the Column of the Grande Armée in Place Vendôme, the Triumphal Arch, with the Tomb of the Unknown Soldier since 1920, and the Champs Elysées as the parade ground of official nationalism.  In between is the Place de la Concorde with its cryptic obelisk. (Agulhon l992)


Rome: Personal Divisions of the Unification


Ex-Papal Rome become the national capital of Italy was the natural arena of the most bitter conflict between  nation  and tradition. In terms of monumentality it was very personalized, reflecting, perhaps, the lesser development of abstract public discourse in Rome than in Paris. But there was also, of course, the actually much more personifiable history of Italian unification, issuing into a monarchy, and its direct, mundane conflict with the Pope. 

There clearly had to be, to begin with, a Garibaldi Monument, as soon as the hero died, in l882. It was inaugurated in l895, with Garibaldi on horseback, up in the Gianicolo on the left bank of the Tiber, overlooking the Vatican.  Cavour got his, in front of the Palace of Justice, in the same year, and a number of nationalist militants got their busts in the Pincio. But Mazzini had to wait, although decided upon, till l949. 


Vittorio Emanuele II, the Piedmontese King who reigned during, rather than governed, the unification in Italy died in l878 and was immediately offered a cult of the new Kingdom. The Roman Pantheon was turned into a royal tomb, and a grand monument was decided. The latter became, in l911 when the result was officially delivered, the Vittorino, the most spectacular and, most observers would agree, the most horrendous  funeral monument in Europe. 


Meanwhile, modern and clerical Rome had been slugging out a battle about a monument to Giordano Bruno, the ex-monk philosopher burnt on a heretics´ stake in l600. In the end, the former asserted themselves, and 289 years after the pyre, Bruno was standing tall again in the same Campo di Fiori (Berggren and Sjöstedt l993). 


Commemorating Novelty: Brussels and Budapest


Belgium celebrated its fiftieth anniversary in the modern way, with an exhibition. But the historicist part of this was a colonnaded exhibition palace with a triumphal arch in the middle, arching the extension of Law Street. Seen from the city centre, the latter then appears a Road of Triumph. A new concept was coined for the arc complex, the Cinquanténaire.  For the 75th anniversary of the kingdom, the arch was provided with a quadriga intended to symbolize "Belgium triumphant leading for the future". Well before that date, the birth of the nation had been dramatically commemorated in the squares of the Martyrs, with the graves of the fallen in the brief war, of the Barricades, and of Liberty, and in the street of the Revolution.


Already at the age 29, the Belgian state had erected an ambitious monument to itself, the Congress Column, by Polaert, the architect of the colossal Palace of Justice, a column commemorating the Constiuent National Congress of l830, crowned by a statue of Leopold I, the first Belgian King, At the base,  there are four corner statues representing the freedoms of the press, of association, of education, and of worship. In the context they may be interpreted as two liberal and two Catholic freedoms.

Belgian independence was achieved by an alliance of Liberals and Catholics, against the Conservative Calvinists of Holland. Before the rise of the secularized labour movement, Belgium was less rent by the clerical-anticlerical division than other Catholic countries. In particular, Belgian Catholicism was not anti-national. However, the National Basilica of the Sacred Heart, of which the founding stone was laid in l905,  should probably be seen in the same line of Catholic re-affirmation as the previous Parisian and Roman contributions to the cult of the Sacred Heart of Jesus.


The new semi-sovereign nation of Hungary had more and longer to celebrate. In l896 the Millennium of the Magyar Land Conquest, the arrival into Hungary of the Magyar tribes from the Urals, which occurred some time in late ninth century, was celebrated with full pomp. As in Paris, history was deliberately linked to modernity. World exhibition, of course, and imperial inauguration of the first underground on the continent. The grandiose follow-up was the Heroes´ Square, at the exhibition end of the Andrássy avenue. 


This is arguably the most elaborate heroic monument of modern Europe, subject to the vicissitudes of 20th century Hungarian history. It consists of a colonnade with heroic statues, in front of a large square, continuing in the tree-lined main avenue of the city.  In front of the colonnade  stands Archangel Gabriel, with the Crown of St Stephen and a Double Cross. A little forward of  the colonnade, which starting with St Stephen, who had the Magyars Christianized,  originally ended up with Habsburg rulers (taken down in l919), stands the land-conquering tribal First Chief of the Magyars, Arpád.(See further Gerö l990.) 


In Budapest, rupture was national rather than religious, between the Habsburgs and the Hungarians. The l882 Pest Danube bank statue of Petöfi, the revolutionary poet of l848, was an act of imperial defiance, as was the l894 funeral of the l848 revolutionary leader Kossuth (Gerö l995:241-2; Lukacs l988:120). Less controversial were the other statuary homages on the Pest bank, to the two great conservative national statesmen of the l9th century, István Széchenyi and Ferenc Deák.

                      
Berlin: Dynastic Blood, and Iron


Berlin was both the capital of the new German Reich, and the old main residence of the Hohenzollern dynasty. The two never went very well together. The proclamation of the German Reich took place, in the Hall of Mirrors in Versailles, and not in Berlin. Neither the elected representatives of the nation nor of Berlin were officially invited to the ceremony (Richter l988:686).


Prussian more than German was the Victory Column (Siegessäule) built to celebrate the Prussian victory over Denmark in l864 and then in the process of construction incorporating the more important ones over Austria (l866), and France (l870). German national were the Wilhelm I monument outside the Palace (l897), although  typically Wilhelmine in its pomposity, and the Bismarck monument outside the Reichstag (l901). The square in front of the Diet, a former military exercise ground, was characteristically called the Royal Square (Königplatz, referring to the Prussian kings)), and Chancellor von Bismarck was flanked by the Prussian generals of German unity, v. Moltke and Roon. More dynastic, but also arguably national, was the Kaiser Wilhelm Memorial Church in West Berlin (l906), a private Protestant initiative. After all, Wilhelm I was the first Emperor.


But what was clearly dynastically reactionary was the Victory Avenue (Siegesallee) through the Tiergarten, which Wilhelm II presented as a gift to his Berliners on the twenty-fifth anniversary of the defeat of France, completed in l902. With medieval pilgrimage stations as its model, it exhibited a row of thirty-two Hohenzollern rulers of Brandenburg-Prussia. Few free words of appreciation were ever spent on it, and now it exists only in history books (Kiaulehn l981:301ff; Erbe l987; Farr l992:118).


There was no world exhibition in Berlin. All plans in that direction were vetoed by the second emperor (Herzfeld l952:147).


Sitting on both Progress and Tradition: London


London was one of the oldest capitals of Europe, with a middle class dynasty but an unrivalled constitutional tradition. It was also, around l900, the centre of modern technology, wealth, power, and empire. London monumentality  emphasized the modern link to tradition. The Tower Bridge (l894) connected the industrial with the medieval age. The Admiralty Arch (l901) expressed the power of the empire. London opened, in l851, the series of world exhibitions. The Crystal Palace of iron and glass built for it became a symbol of industrial modernity. But it was not allowed to contribute to the shape of central London. It was torn down, but was soon resurrected in the southern suburb of Sydenham.


The Victoria Memorial (l9l1) in front of Buckingham Palace conveyed the mixture of dynastic tradition and modern achievements. Seated against a pillar of Victory, the Queen is together with figures of Charity, Truth, and Justice, and, more specifically, surrounded by bronzes of Progress, Peace, Manufacture, Agriculture, Painting and Architecture, and Shipbuilding. Three decades earlier, her consort Prince Albert had been bestowed a solemn and civilian memorial in Kensington Gardens.


A certain aristocratic insouciance was also allowed, as in the famous l892 Eros boy in Piccadilly Circus, in honour of the eminently respectable philanthropist Lord Shaftesbury (Barker and Jackson l974:331).


London´s monumentality kept a clear monarchical dominance, supplemented by the anti-Napoleonic war heroes Nelson and Wellington and by the mute obelisk gift from Mehmet Ali, the early l9th century ruler of Egypt, "Cleopatra´s Needle" finally accepted and set up in the Victoria Embankment. Clearly fewer in number than those of Paris, perhaps also than the monuments of the other new regime capitals, and certainly lacking the spectacular ambition of the latter, London´s monuments are those of an old, uninterrupted regime.


Past Glories: Madrid and Vienna


Neither the lingering aristocratic glitz nor the new haute-bourgeois solvency could compensate politically for the fact, that Spain was an almost dead and Austria a dying empire. The monumentality of both Madrid and Vienna remained predominantly Baroque.


Madrid made some symbolic capital out of the anti-Napoloenic guerillas, the monument and the plaza (in l840)  of (the martyrs of) 2nd of May (l808), and the recasting (after l869) of the royal late 18th century Puerta de Alacalá into a Plaza de Independencia. But the only major late l9th century addition was Plaza Colón with its hero´s column, the commemoration of the five-hundredth anniversary of Columbi discovery of America. Cervantes got a statue in Plaza de las Cortes (Parliament Square). Old royal statues continued to dominate, Philip III in Plaza Mayor, Philip IV and a long series of Visigoth and Spanish kings on the Plaza de Oriente. The public rallying point, Puerta del Sol, carried no monument during this period of analysis.


The Habsburgs, we noticed earlier, were too dynastically proud or narrow-minded  to commemorate the wars against the Revolution and against Napoleonic France. However, in the process of opening up the former fortification belt around the inner city of Vienna, a Heroes´s Square was laid out in front of the new wing of the Hofburg. The square has two equestrian statues, facing each other. One portrays Archduke Carl, who defeated Napoleon in the battle of Aspern just outside Vienna in l809. The monument was set up in l859 and carries the, in the context, ambitiously imperial rather than national inscription "To the .. fighter for Germany´s honour". The other presents since l865 Eugene of Savoy, the great  commander of the Habsburg armies during the victorious turn against the Ottomans in late 17th century, "the wise adviser of three Emperors".


The Ring and its surroundings do contain a number of respectful statues, of Schiller, Goethe, Mozart, Grillparzer et al. But all a bit off-stage. Instead, the place of honour was given to Empress Maria Teresa, commemorated between the twin musea of art and nature, opposite the Hofburg. The Habsburgs were reluctant to honour even their most loyal and important servants. Field-marshal Radetzky, for instance, did finally get a statue in l892, but in the imperial courtyard. In l912 nationalist demand had him moved to the Stubenring, in front of the War Office (Settele l995). We noticed above already, that the Parliament (Reichsrath) building has a consistently Classicist, non-national outfit.


St. Petersburg: Tradition as usual


Russia remained an autocratic empire, and the increasing instrumental use of imperial Russian nationalism against the non-Russian subjects of the Czar hardly left any traces in the monumentality of the capital. One Czarist equestrian statue succeeded upon another, till the sunk, heavy, almost caricatural Alexander III statue in Znamelka Square (recently resurrected in front of the Marble Palace, where it replaces Lenin´s armoured car of l917). The assassination of Alexander II gave rise to a memorial church, the Revelation church - a replica of the Vasily in Moscow -, a true piece of genuinely Russian high ecclesiastical architecture, pompous and ornamentally overladen.


A sign of the new times came with World War I, when St. Petersburg suddenly became Petrograd. (During the Second World War the Czarist summer resort Peterhof became Petrodvorets.)


Provisional Conclusions 


The rise of national capitals in Europe was a protracted historical process. The capital city had to assert its permanent primacy in the land of the realm.  The nation had to assert itself against the Church, the trading city republic, and the King. St. Petersburg appears here as the last pre-national capital in Europe, summarizing the features of royal Absolutism, although Versailles-Paris furnished the continental model.


The French Revolution and the Napoleonic Wars produced the first national capitals, most dramatically in Paris, reorganizing public space into rallying-grounds of a national public. But the layout and the iconography of the capitals of conservative nations were also affected, most significantly of Berlin, London , and of the new capital Brussels. St Petersburg and Madrid changed less, Rome and Vienna not at all, and Budapest did not yet exist. The rise of the nation against the dynasty and/or the mobilization of the nation on the European theatre of war provide the new nomenclature and imagery. 


The high mark of European national capital construction was the period from the l850s to l914.  This was an era of industrializing nationalism, of new industrial production, industrial warfare, mass migration and urbanization, nationalist mobilizations, mass education, and class polarization. Paris of the Second Empire was again a pace-setter, accompanied by a huge reconstruction of Vienna and followed by very ambitious deckings out of new national capitals, German Berlin., Italian Rome, Belgian Brussels, Hungarian Budapest.


A future-looking historicism and mass didactic purpose constituted a common frame of reference among the iconographers of the epoch. Architecture and public sculpture drew heavily upon the old repertoire of European form, above all upon the Classicism of Antiquity, but also significantly upon medieval Gothic.


The Belle Epoque  moulding of European capital cities had four monumental cornerstones. Such a city had to provide for a class traffic of bourgeois elegance and opulence, through a system of boulevards, open squares, and palatial railway stations. Secondly, the majesty of the nation state should be  manifested architecturally. Parliament buildings or Palaces of Justice were the two preferred expressions, with variable primacy. A tendency for the Latin, Code Napoleon, countries to put the judiciary on top of the monumental scale is discernible. The executive branch of government was usually kept in third rank, but in the monarchies the royal palace remained in the centre of the capital layout, the more traditional the politics of the state, the more so.


Thirdly, buildings for high secular culture, open to the public of the well-dressed classes, musea, libraries, operas, universities etc., emerged as major features of the townscape.


Finally, urban space was politicized and monumentalized as never before. A national community of common memory, role models, and of public symbols of common identification was aimed at. The way in which capital space was framed was found to vary with the age of the state regime and with its popular or monarchical character. The capitals of post-l789 regimes celebrated their founding or founders, those of pre-revolutionary origin largely continued the pre-national, royalty-concentrated iconography. Habsburg Vienna, for all its latterday large-scale constructions and cultural effervescence, kept till the end a highly exclusive public imagery, as the capital of the continent´s oldest ruling dynasty.


The  capitals of new regimes erected more, or at least more spectacular, monuments than those of old ones. The capitals of the still monarchically governed states, St. Petersburg, Vienna, and Berlin, gave much less prominence to commoners and non-dynastic figures and symbols, than parliamentarily governed cities. The relatively sparse monumentalism of London remained clearly monarchy-centred, though. The hypotheses, that the monuments of new, more popular regimes should particularly emphasize their rupture with the past, and that they should be subject to more controversy, were strongly confirmed in the cases of Paris and Rome, and, expectedly, to a lesser extent in those of Budapest and Brussels.


The sketch above does not cover all Europe´s capitals of the period, and more national capitals were to emerge. However, the argument of this paper is, that a pattern for all Europe was developed by the cities treated here - in particular by Paris, Vienna, London, Berlin, and Rome -, and that this pattern was set by l914. After World War I, a new model trajectory began, no longer graspable as the rise of the national capital city.





Envoi

This text has to stop here. But the continuation looks clear. After the heyday of nationalism followed the complex and contradictory epoch of mourning, revolution, and revenge. Mourning of the dead of the First World War, of the Second World War, and of Fascism. Anti-dynastic revolutions in Central Europe, Socialist revolution in Russia, spreading to Eastern Europe after World War II. Revenge called for by Fascists and counterrevolutionaries.


Currently we are,  above all in Western Europe, experiencing a secularization of nationalist beliefs and commitments with a concomitant emptying of (historical and national) meaning of urban space. Already in l926, in post-imperial Austria, Robert Musil wrote about “the paradoxical invisibility of public monuments”. While “one would be immediately struck by their disappearance … one does not look at them and one does not have the slightest idea whom they represent” 
 But the clocks of Europe still run  on different times. The last-mentioned processes coexist with a new wave of national capital construction in Central and Eastern Europe.


Furthermore, urban iconography did not stop with the national and with its uneven emptying. In the 20th century, there has also been a popular moment,  and there is a global  one. The popular was the iconography in homage to the (ordinary) people, most often the working-class and the labour movement, and the spatiality of new popular housing and leisure. A global(istic) iconography and monumentality  are oriented towards impressiveness and attractiveness in areas of international competition and to international visitors, rather than to expressions of national or popular identity. Such globality characterizes not only the cityscape of multinational corporations, but also new public buildings and monuments, such as the Pyramid at the Louvre or the Stockholm Globe arena.  Christine Boyer´s (l996:491) “City of Collective Memory” [long or short, GTh.] is still with us, “an artifice that is meant to be looked at, … a city of exhibition flaunting its image as if in the theater, the museum, the photograph, or the cinema”, or rather,  the city upon which different social forces try to stamp their image. The intention of this project is to cover the global and the popular, as well as the national, their variations, their trajectories, and their possible meanings.
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( This paper is part of an ongoing research project on  Monumentalities of Power- The Political Iconography of Capital Cities, which goes up current times and which also includes extra-European cities.





� There is no discrimination. Files are being collected on other capital cities too.


� The enomrmous Kremlin contained churches inside it.


� The Poets´ Corner of Westminster Abbey, de facto named and  institutionalized.in the 18th century, although Geoffrey Chaucer, for instance, had a grave monument there since 1556. ( Pevsner l957: 383nf).


� This is my tentative conclusion from comparing my own superficial impressions with the thorough survey by Nikolaus Pevsner (l957:.122ff, 360ff).


� A first, much delayed version was put away by Empress Elisabet, who did not like it. Author was the Italian sculptor Bartolomeo Carlo Rastrelli, father of the architect who built the final Winter Palace. The second statue, by the Frenchman Falconnet ordered by Catherine II, was worked upon for fourteen years.


� A feel for the spatial atmosphere of the beginning of the French Revolution may be gained from Simon Schama´s (l989: chs. 9, 11) skilfully vivid, anti-revolutionary, narrative. Very useful is also the more terse classic by George Lefebvre, Quatre-vingts-neuf, of which I have used a Swedish edition, (Lefebvre l961: chs. 5, 16).


� Barker and Jackson l974 op. cit. pp. 236-7.


� Esplanade, another name for a modern street of fashionable traffic and strolling, came out of a military meaning too, designating an open space inside an urban fortification (Hall l986:289) 





� See Franz Krüger´s painting, ´Parade, Berlin l837´, reprinted in Girouard (l989 : 331).


� Between them was, above all,  the creation of Athens as modern a national capital out of what had become a small Ottoman provincial town, at the feet of ancient ruins.


� Goebbels later moved the column to its current position, in the Charlottenburger Chaussée (currently Strasse des l7. Juni) in the Tiergarten.


� It is, for instance, the setting of The Last Night of the Proms, the very patriotic ending of the summer season.


� The Imperial Public Library in Nevsky Prospekt opened in l814. It started out with a rich endowment of the Polish library acquired in the Partition of Poland.


� I have had considerable help from the Swedish encyclopedia Nordisk Familjebok (2nd ed., 1905) and its entries on libraries, library buildings, and on individual libraries.





� R. Musil, “Die Denkmale”, here quoted from Michalski l998:45-6.
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